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'EIGHTH AVE. LIKES TRAGEDY

iA“d"’"ce at Grand Opera .House
Know Its Shakespeare and Testifies
Its Appreciation in Much Applause.

It is a little ‘unfortunate for Nance
O’Nell, perhaps, that she has discounted
her “ Lady Macbeth "’ in this clty by pre-
vious performances of other rdles; for dur-
ing her engagement here earlier in the
season the actress’'s full measure was
taken, and she does nothing in the tre-
mendous Shakespearean rdle to ralse the
' estimate of her powers as then revealed.
She {8 to-day the most striking example on
 the American stage of a great and prom-
ising talent ' golng-—perhaps gone—to
waste, But if her intelligence in any de-
'8ree approximates her natural dramatic
| Instinet and powerful personal equipment
1t may not‘yet ba too late to save a great
}f_igure to the theatre.. - .
~ Miss D’Nell's Lady Macbeth 1s as crude
‘and uninformed technically and as lack-
ing in trained resource as were her pre-
vious efforts, and {t has the same brilliant
Ilashes of power, the same suzgestive
moments of latent dramatlc fire. Eer
rich, mellow, mausical volce, her pliant,
graceful figure, her clear-cut profile, and
her wonderful well-like eyes—all . these
combine In a persinality fitted for the
finest Iéealizatinn 3f the great tragic rdle.
But the volce agzain and again becomes
monectonous in its sing-song, unvaried
cadences, and the face is frequently only
& block ‘of Impassive marble when %
should be illumhed by the quickly chang-
ing play of thought, the hurried emotiong
of a soul and mind stirred to the utmost
depths.’ '

And yet her Lady Macbeth i{s not with-
out occasional fine, stirring moments, &al-
though never 80 authoritative as to re-
quire analysis or demand extended com-
ment. Her best scenes are those imme-
diately preceding and following the mur-
der of Duncan; and in the tender solici-
tude for Macbeth after his agitation in
the banquet scene she again reveals her
marked capacity for realizing a note of
genuine and moving pathos, But during
the preceding incidents there is no play
of feature, no variety of emotional sug-

gestion to indicate the agony of fear that
has her on the rack. ‘

In the magnificent scene of the fifth
act she is, as might have been expected,
powerfully effectlve and no more exag-
gerated than the circumstances would
seem to justify. _ |

The Macbeth of Charles Dalton, though
by no means an Inspired or brilliant intel-
lectual effort, is competent, If to any
Shakespearean characterization other than
a genuinely masterful one, such a term
may be applied.

It was evident at the Grand Opera
House last evening that Shakespeare in
Eighth Avenue does not necessarily spell
ruin, for the big theatre was well filled,
and -the testimony of much applause indi-
cated that the assemblage was well satis-
fied with the returns on its investment.
The applause, too, came generally in the
right places, which would seem" to-“indi-
cate that ' Eighth Avenue knows its
Shakespeare about as well as its Kramer
melodrama. EPER : -

A VOLUNTEER TARGET.
Randell Let Col. Bordeverry -Shoot

Sugar Lump from His. Head.

‘Not in vain did Col. Gaston Bdordeverry
make. an appeal to a Hippodrome:audience
last night..for some. yoluntegr to lend
him;é?lr. as_a target for .the champion’s

After a few iintroductory feats, the Col-
onel stepped- to the front of the stage.

“ Just as an evidence.of good. faith,” he
explained, "* won’'t some gentleman lend
bhimself  to--the 'peril of being -shot at,
thouFlg I should not say peril, as I am
absolutely perfect in my marksmanship.”
The audlence was unmoved, and in no
wise anxious. to grasp this unusual op-
portunity. The champion again made an
appeal. After a few minutes some one
got up from the orchestra and started
for the stage. . _

I am E. W, Randell of 8 Liberty
Street, and am ready for the experiment,”’
‘he said, ' ) : '

Col. Bordeverry, after recovering from
the shock of gctting a volunteer, shot off
the lump of supar with never a scratch
to his subject. After the act Mr. Randell
seemed undisposed to leave the stage.

I gqulite enjoyed it,”” he explained, as
he was urged over the footlights. "I
wouildn’t mind having it done all over
again.” - - :
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“LEAH KLESCHNA” DISPUTE.

Mrs. Fiske Tells of Her Work on Mc-
Lelian’s Play.

Mrs. YFiske yesterday issued a state-
ment in twhich she tells at some length
of her own labors In putting C. S. Mec-
Lellan's play ' Leah XKleschna’ into
proper shape for stage production. Mr.
McLellan's play -is to be produced in
London this week, the English stage
rights having been sold by the author to
Charles Frohman, |

In her statement Mrs. Fiske says that
Mr. McLellan offered Harrison Grey
Fiske, her manager, a siX months’ option
on the English rights, bhut that an ac-
ceptance of his offer was cabled to Lon-
don bhefore the expiration of a month.
Mrs. Fiske adds that the matter will be
disposed of in the courts. _
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